
[ 1 ]

N
ew

sle
tte

r
Vol. 12 No. 6
August 2022

SURFACE MAIL

GIOA c/o Lars Storm
Vårlöksgatan 2C
417 06 Göteborg Sweden

CONTACT

Phone +46 704 41 42 09
info@organacademy.se
www.organacademy.se

THE SMARANO ORGAN ACADEMY
Celebrating 30 years (1992-2022)

Photos: Henrik Tobin, KMT

mailto:info@organacademy.se
www.organacademy.se


[ 2 ]

Dear Friends, 

Welcome to the August issue of the GIOA 
Newsletter!

I hope you had a wonderful summer with time 
for rest and also some time for fine organ 
experiences. It is a relief to have had once again 
a summer with almost all organ concert series, 
festivals, courses, and academies up and 
running. After the pandemic a wonderful wave 
of organ music washed over our continent, much 
needed after the cultural drought caused by the 
pandemic. 

In Sweden, however, the audience has not yet 
returned to the degree that we had expected. 
This regardless of organ music; it seems to be 
the case for the whole field of music regardless 
of genre and target groups. Naturally, people are 
a little careful and maybe have lost the habit of 
going to live events. Accordingly, also several 
organ academies in Europe did not get enough 
participants to go through with their planned 
programs, for example the Arp Schnitger 
Academy in Göteborg. However, a small group 
of fine organists worked together with north 
German organ music during five days, and they 
presented an excellent concert together on 

Friday August 12. The Schiörlin Academy, 
however, attracted ten participants from  
seven countries, who immersed themselves in 
the soundscapes of Pehr Schiörlin (1736-1815) 
during five full days of recitals, workshops, 
liturgies and masterclasses. Read more about the 
Schiörlin academy in this issue of the Newsletter.

The Sonora project has continued its work and 
Eleanor Smith presented results at the Galpin 
conference in Edinburgh June 23-25, and also 
attended the MedRed conference in Uppsala in 
July, presenting on the more general topic of 
keyboard organology and its future direction. 
Joel Speerstra presented research from his 
ongoing research in Cambridge, UK, during the 
Bach network conference July 18-22. You can 
read more about the Sonora project and the 
Galpin presentation later in this Newsletter.

The Smarano Organ Academy in Trentino this 
year celebrated its 30th anniversary: a 
remarkable achievement and contribution to the 
development of the organ art! On Sunday 
July 24, a celebration took place with 
participation of several members of the academy 
faculty throughout the years, Giacomo Corrà, 
the initiator and executive director, Edoardo 
Bellotti, artistic director, Romina Zanon, 
administrative director, and several 
representatives of the cultural authorities in 
Predaia, Trentino and Rhome. 

The Smarano International Early Keyboards 
Festival took place July 25–August 6 and  
included a study trip to Vienna as a natural 
consequence of the 2022 theme: Vienna, Musical 
Heart of Europe. You find the full program of the 
2022 academy on the following link:
www.smaranoacademy.com/home

You can also read about the close collaboration 
between the Smarano academy and GOArt 
throughout all thirty years, and particularly the 
first decade, in this issue of the Newsletter.  
Cordial congratulations to Gicacomo Corrà, 
Edoardo Bellotti, all colleagues, faculty, 

EDITORIAL
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participants, and to the wonderful people in 
Smarano who made this remarkable 
achievement possible. 

Also this year an enthusiastic group of qualified 
participants worked hard together and ended the 
Smarano academy with a very fine participants’ 
concert. We look forward to the next thirty years 
of great programs and initiatives from Smarano!

16-18 September, the National Swedish Church 
Music Symposium will be held in Uppsala, the 
geographical center of the Swedish Lutheran 
Church with the remarkable arch-cathedral of 
Sweden. The recruitment initiative “Organists 
in the Forefront (Organister i framkant) will be 
presented in various ways; organ 
building workshops with many children, 
workshops for young organists with 
Kimberly Marshall and Nathan Laube, a 
presentation of and a workshop around the 
innovative concept aimed towards lowering the 
thresholds to the organ and invite broader
audiences, “Go Bach to Sleep”, created by 
Jon Liinason, and children playing the choir 
organ in the concluding Festival High Mass on 
September 18.

Lots of choral music will be performed and 
many workshops, presentations and panel  
discussions will be held. Please find the full  
program at:
www.svenskakyrkan.se/kyrkomusiksymposium 

The public are also invited to several concerts, 
and particularly to the two-day performative 
experiment that is going to fill the Uppsala
Cathedral with music during 48 hours in 
accordance with the theme of the symposium: 
“Church Music as the Backdrop”. During 
these days, more than ten groups and ensembles 
of freelance musicians will perform in various 
chapels of the cathedral and interact with the 
visiting audience – a walk-in concert that also 
gives us an experience of the pre-
reformation service and musical life of the 
cathedral with a multitude of celebrations taking 
place simultaneously in this large space. 

The evenings will feature a performance 
installation/concert focused on the premiere of 

Missa Praesentis Dialectica by Paula af  
Malmborg Ward, and also including other music 
from all directions of the cathedral, the two or-
gans, and in addition lights and video  
projections that illuminate the theme, as if the 
walls come to life and tell us centuries of stories 
of music that has been created and presented. 
This event is developed in collaboration with 
GIOA, and Hans Davidsson serves as artistic 
leader.

Finally, I have the distinct pleasure to launch 
the full program of the Göteborg International 
Organ Festival. Please read about the concerts, 
the afternoon seminars and workshops of the 
twelve-day organ feast that we offer you around 
the theme VOICES. Some of the concerts will be 
live streamed. However, and as part of our  
common task to advocate for the value of live 
music experiences and the return of the 
audience to all live music and organ music 
events, I wish to extend a warm welcome to 
Göteborg October 12-23, 2022. The program is 
built so that you can come for a weekend, for the 
festival week with workshops and afternoon  
seminars or just pick out the parts of the pro-
gram that you are most interested in. The new 
concert hall organ will be featured in five  
concerts with very different programs, including 
symphonic music (Franck, Liszt), organ  
improvisation with film (Hampus Lindwall), the 
premiere of a new work for chamber  
ensemble and organ by Madeleine Isaksson, and 
organ concertos by Poulenc and Barber with the 
Göteborg Symphony Orchestra (Eschenbach and 
Schmidt).

I wish you great success with your work for the 
organ art and many wonderful organ 
experiences. Please stay tuned, share the 
Newsletter with friends and colleagues, and I 
look forward to seeing you in Göteborg in  
October, hopefully in person, and if not,  
certainly through livestream.

A warm welcome!

Hans Davidsson
Artistic Director

Göteborg International Organ Academy
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In August 1995 I visited the village of Smarano 
in Valle di Non for the first time. In March, 
Harald Vogel had called to tell me about the 
remarkable initiative to build an organ in north 
German baroque style in a village in the very 
north of Italy. In 1992, he played the 
inaugural recital of the Glauco Ghilardi organ 
in the S. Maria Assunta church in Smarano in 
conjunction with an international conference 
co-organized with the Organ Academy of Italian 
Organ Music in Pistoia. He returned to teach 
organ courses in the following years, however, 
in 1995, when he realized that he was unable to 
come he called me. I was honoured to be  
asked by Harald Vogel and very interested in the 
project, since my focus as performer and scholar 
was north German baroque music. Although 

THE SMARANO ACADEMY
An International Center for Historically-Informed Teaching: Memories from 
the first decade of the Smarano Academy and the Collaboration with GOArt

Hans Davidsson, William Porter, Giacomo Corrà, Ulrika  Davidsson,
Joel Speerstra, Ulrike Heider, Kerala Snyder, Pamela Ruiter-Feenstra  

Photo: Henrik Tobin, 2003

it was unexpected news to have a new organ in 
north German style in Italy, I was not surprised 
since I understood that Harald Vogel played an 
important role in this project. 

I first got to know Harald Vogel during the  
Buxtehude celebration in Norden, Germany, 
in 1987, and and in the following years I had 
regular contact with him for various projects and 
studies. In 1991 he was appointed visiting  
professor at the Göteborg University in Sweden, 
where I was teaching. Since 1971 Harald Vogel 
had led the North German Organ Academy, an 
association that organized annual summer  
courses and provided opportunities for  
international students to spend a semester or 
more in Ostfriesland in northern Germany, 
studying with him and learning from the unique 
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collection of historical organs in the region. It 
was the largest concentration of historical organs 
in one geographical area anywhere in Europe 
and each year a new instrument was restored. 
Students, organists, organ professors and organ 
builders from all around the world came to visit 
and returned to their their home institutions 
with new knowledge, impressions, and  
inspiration. 

Many new organs in north German style were 
built around the world as a result of such 
experiences as well as the continued contacts 
with Harald Vogel, who visited many of the 
participants’ institutions to teach and perform. 
In 1991 he was asked to serve as the external 
consultant for the large interdisciplinary north 
German organ research project at the University 
of Gothenburg, which aimed at the 
reconstruction of a four-manual and pedal 
17th-century city organ in Örgryte New Church. 
With this background, I was more than happy to 
accept the invitation to Smarano. My task was to 
teach a week-long masterclass in north German 
organ repertoire, particularly that of Matthias 

Weckman, and play a recital on the new organ.
My wife Ulrika and I flew down to Italy and went 
by train from Milano to Trento. We were amazed 
by the beauty and majesty of the surrounding 
mountains. In Trento, the initiator of the organ 
project and director of the program, 
Dr. Gicaomo Corrà, welcomed us and drove 
us through the portal of Valle di Non up to the 
mountain village of Smarano, where he  
introduced us to the beautiful church and the 
impressive Ghilardi organ. After a brief  
encounter with the instrument, Professor  
Casari, chair of the Associazione Culturale 
Mons. Celestino Eccher, and Giacomo Corrà 
invited us for dinner. They explained the  
background of the association, why the organ 
was built and the purpose of the Smarano Organ 
Academy.  The academy was co-organized with 
the Italian Organ Academy in Pistoia, and its 
artistic director, Umberto Pineschi, who arrived 
the following day with a group of students. The 
participants were young Italian organists from all 
over Italy, particularly interested in north  
German baroque music.

During the construction of the Ghilardi Organ for the S. Maria Assunta Church of Smarano, 1992
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We stayed at the Pineta hotel in Tavon, a 
family hotel of excellent standard, hospitality and 
cuisine, run by the three brothers Bruno, Mario 
and Livio Sicher and their families. The nature 
surrounding the villages was very beautiful and 
the view from Smarano (998 meters above sea 
level) out over the valley and the mountains on 
the other side was breathtaking. The atmosphere 
for in-depth studies of organ music was ideal. 
The vision and achievement of the association 
and the village with around 500 inhabitants was 
remarkable and truly inspiring. The 1995 organ 
week was successful, and I was invited to return 
in 1996 to teach a continuing course. Several of 
the students returned as well, and we followed 
the same model, however with the addition of a 
participants’ concert. Before the academy 
started, I spent a few days recording organ music 
by Georg Böhm on the Ghilardi organ, which 
resulted in the publication of a CD by the 
association later that fall.

As the week came to an end, I was invited by the 
board of the association to discuss the future 
development of the academy. The board 
expressed an ambition to create a centre for  
organ studies that would also attract  
international participants. I explained that for 
foreigners it would be essential to visit Italian 
baroque organs. In the following year, an 
excursion to Italian organs was added to the 
program. 

However, my main proposal was to present an 
approach to organ studies that was different 
from that of other organ courses: a historically- 
informed organ pedagogy taught by a team of 
teachers involved in research and interested in 
collaboration. And I proposed two new 
themes: clavichord and improvisation. In the 
past, improvisation was an essential part of 
organ pedagogy. Historically-informed improvi-
sation also offers the possibility to better  
understand the musical language of the  
repertoire. I demonstrated a clavichord, which I 
had brought, and explained why this instrument 
was used for study and practice by organists in 
the baroque period, and that today this would 
help students to develop both a good organ tech-
nique and expressive playing. Although north 
German baroque music should remain the focal 

point of the program, the connection between 
the north German and Italian organ traditions 
should also be given attention. 

A prerequisite for a development in this 
direction, would be to invite more than a single 
teacher, and to find faculty who were willing 
to work together and participate in the whole 
program. They should present new perspectives 
of research in workshops and teach together 
instead of teaching individual masterclasses. 
Continuity among the faculty would be desirable 
to reach these pedagogical goals. I also  
mentioned that in organ courses, participants 
usually do not have sufficient opportunity to 
practice. Therefore, only a limited number of 
participants should be enrolled and access to 
practice instruments should be prioritized. 

The board listened carefully, and they asked 
how the Academy could move in this direction. 
Where would leading teachers for these themes 
be found, and how could more practice  
instruments be provided?  I proposed a  
collaboration with the Göteborg Organ Art  
Center (GOArt) in Sweden. GOArt and its organ  
academy faculty were involved in collective 
research in the proposed thematic fields and 
clavichords were built at the university organ 
research workshop. It would be possible to 
bring some clavichords as practice instruments 
to Smarano and invite a selected group of the 
faculty who were involved in research at GOArt. 
During the next few months, we continued these 
discussions, and I was able to explain more about 
the research and the work in Göteborg.

The Göteborg International Organ Academy 
(GIOA) was established in 1994 at Göteborg 
University as a meeting place for international 
organists, organ builders and researchers alike, 
with the purpose to present new perspectives for 
historically-informed organ teaching 
including repertoire from the nineteenth 
century. All workshops should take place at 
suitable historical instruments, or new ones of 
high quality, representing different styles. 
Already in 1989, a new program for such 
instruments was presented as part of the plans to 
build a new School of Music in Göteborg. These 
organs should be used by all students but also 
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The poster for Harald Vogel’s recital during the first edition
of the Smarano International Organ Academy, held in April 1993
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The poster for the Smarano Organ Academy organised in collaboration with
the Göteborg Organ Art Center, 1998
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serve the new PhD program in artistic research, 
which had been established in 1985 by Jan Ling, 
professor of musicology. This program was the 
first of its kind in Europe, and it generated the 
initiative to establish an organ research centre. 

A few of the organ faculty, including myself, and 
later, international PhD-candidates, like Joel 
Speerstra, who researched pedal clavichords in 
the Bach tradition as builder, performer and 
pedagogue, graduated from this program and 
formed a research team. An international circle 
of organ teachers who embraced the concept of 
historically-informed organ research and 
pedagogy were invited to the GIOA academy in 
1994: Harald Vogel, Jacques van Oortmerssen, 
Kimberly Marshall, Jean Boyer, Ludger Lohmann, 
Hans van Nieuwkoop, William Porter, and Kera-
la Snyder. A few years later new faculty members 
joined: Joris Verdin, Annette Richards, David 
Yearsley, Pieter Dirksen, Pamela Ruiter-Feenstra 
and others. The GIOA faculty were involved in 
research, presented results at the summer acade-
mies, and taught and participated in all academy 
activities. 

In 1995, the research program “Changing 
Processes in North European Organ Art 1600-
1970,” funded by the Bank of Sweden  
Tercentenary Foundation, was launched and it 
provided the international faculty with six years 
of part-time employment in the research
program. The research program created the 
continuity for the collaborative work, which was 
necessary for the overarching goal: to generate 
new knowledge and pedagogical methods for the 
organ art of the 21st century. New results were 
continually presented at the bi-annual GIOA, 
and once a year all faculty met for a project week 
to internally report ongoing research and discuss 
further development of the program. 

Through the collaboration with the Smarano 
Academy, certain aspects of the continuous work 
could be linked to the particular needs and 
opportunities in Smarano. In 1997, a  
collaboration between the Smarano Academy
and GOArt was established. The Smarano Aca-
demy was extended to comprise nine days of 
workshops including clavichord technique and 
improvisation all through in addition to 

Harald Vogel during a masterclass in Smarano, 1996
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three-day repertoire workshops on various areas 
of repertoire. Harald Vogel, Hans Davidsson,  
William Porter (improvisation), Joel Speerstra 
(pedal clavichord), Kerala Snyder (music  
history and musicology), and, from 1998,  
Pamela Ruiter-Feenstra worked together as the 
academy faculty team. Jan Ling, at this time  
Vice-Chancellor of Göteborg University,  
visited the Smarano Academy. Each year,  
Joel Speerstra drove a mini-bus full of 
clavichords from Göteborg to Smarano and 
back. Gradually clavichords and smaller  
organ instruments were ordered and built for 
the Smarano Academy, and, during the summer, 
the local school was temporarily transformed 
to a keyboard education facility. The number of 
international participants increased and several 
students from Göteborg participated each year. 

The Smarano Academy gave important impulses 
to GOArt. It provided continuity with its 
annual rhythm for the development of research 
and pedagogy and shared visions. Regular 
meetings resulted in various collaborative 
projects in which Henrik Tobin and Claes Ståhle 
from GOArt worked closely together with Gia-
como Corrà. Political connections between the 
Trentino and West Sweden regions were 
established, including support and participation 
from the governors on both sides. The possibility 
to develop a cultural center in a historical buil-
ding in Valle di Non modelled on Harald  
Vogel´s Organeum in Weener in Ostfriesland 
was explored. A few years later, the  
Smarano Academy managed to realize such a 
vision through the complete transformation of 
the elementary school in Smarano into a 
modern keyboard centre. More than ten rooms 
were equipped with various organs and keyboard 
instruments. In 2009, the heart of the building, 
a state-of-the-art auditorium, was crowned with 
the installation of a new instrument in Italian 
renaissance style built by Marco Fratti. 
Already in 1997, we discussed the need to 
document and restore the most important  
historical organs in Valle di Non. Until its 
inauguration in 2000, Giacomo Corrà and  
members of the the Associazione Culturale 
Mons. Celestino Eccher traveled once a year to 
Göteborg to follow the progress of the north 
German organ research and building project. 

The focus of this unique endeavor was to find an 
answer to the research question: why do 
historical pipes sound different than new pipes 
built as copies? The method applied to explore 
this question was to reconstruct the historical 
process of making flue pipes, and it included 
studies in metallurgy, acoustics and fluid  
dynamics at Chalmers University of Technology. 

In 1995, an organ research workshop had been 
established at the university to enable the 
building of this instrument, and organ 
builders from more than twelve countries joined 
the project. The leading team of organ builders 
consisted of Mats Arvidsson, Sweden, Henk van 
Eeken, the Netherlands, and Munetaka Yokota 
from Japan and the USA. The organ research 
workshop served as the center for all the  
research activities and, of course, the building of 
the new organ. 

After the inauguration of the instrument in 
2000, Schnitger-style instruments were made 
for South Korea (the National University of the 
Arts in Seoul) and the USA (Cornell University 
in Ithaca). Furthermore, a copy of Adam Gottlob 
Casparini´s 1776 organ in Vilnius was built for 
Eastman School of Music (Rochester, NY, USA). 
An important aspect of the research in Göteborg 
was to develop a methodology for instrument 
documentation, reconstruction, conservation, 
and restoration. The organ builders 
Munetaka Yokota, Henk van Eeken and Janis 
Kalnins (Latvia), traveled to Smarano several 
times and participated in its ongoing development.
In October 1997, GOArt organized a European 
Organ Symposium in Brussels. An appeal to 
establish new standards for the preservation of 
the cultural heritage of organs in Europe was 
presented, and many organizations, including 
the Smarano Academy, participated. In the fol-
lowing years applications for such a project were 
submitted to the European Commission, and the 
third application was successful. 

During 1999-2002, the Smarano Organ 
Academy became an active partner in the 
European Commission cultural project “The 
Organ as a Symbol of the European Vision” 
(ORSEV) coordinated by GOArt. The focus of 
this project was to establish a new protocol for 
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The Poster for the Smarano Organ Academy organized in collaboration with
the Göteborg Organ Art Center, 1998
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“Smarano, capital of early music”, «L’Adige», 18 August 1999
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safeguarding the European organ heritage (the 
Varazdin 2000 and Göteborg 2001 declarations), 
and to develop communication and methods to 
make historical organs a living cultural heritage. 
Several conferences on documentation and 
organ restoration were held in Smarano with 
the participation of organ builders and restorers 
from various countries including the organ 
builders Marco Fratti and Giovanni Pradella 
from Italy. As a natural result of this process, 
restorations of several organs in Valle di Non, 
Trentino and northern Italy were carried out. 
The re-restoration of the beautiful Cavazzini 
organ (1792) in Santi Martiri Anauniensi parish 
church in Sanzeno was very important for the 
summer academy. The instrument collection in 
Smarano constantly grew, and the number of 
restored instruments in Valle di Non gradually 
increased. Smarano continued to be a meeting 
place for organ and instrument builders who 
build copies and restore keyboard instruments 
according to historical principles. Smarano also 
participated in the following two European 
Community projects: 

Collapse (Corrosion of Lead and Lead-Tin 
Organ Pipes in Europe/2002-2005) and 
Truesound (Reconstruction of Historical Alloys 
for Pipe Organs/2006-2008). Carl Johan  
Bergsten (GOArt) was the coordinator of these 
projects. Joel Speerstra was involved not only as 
a teacher in the Smarano Academy, but also as 
builder, restorer, and advisor in the field of  
organology in Smarano. 

In January 2001, when I moved from Göteborg 
to Rochester, NY, and started working as 
professor of organ at the Eastman School of 
Music, Edoardo Bellotti was appointed artistic 
director of the Smarano Academy. He chaired an 
advisory board of academy faculty that 
decided about the themes of the Academy.  
Under his leadership, and, for a couple of years, 
that of Massimiliano Guido, the Smarano 
Academy continued to develop dynamically 
to its current format: the Smarano Internatio-
nal Early Keyboards Academy – a twelve-day 
summer course where multiple interconnected 
masterclasses about the art of keyboard music 

The Poster for the Smarano Organ Academy organised in collaboration with Kongsberg Church, Norway, 
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from the sixteenth to the eighteenth century are 
given by internationally renowned musicians 
and experts. 

During the last two decades, many international 
colleagues participated in the concert series and 
in the academies, and the network of  
participants widened impressively. During my 
tenure as organ professor at Eastman, at the 
Hochschule für Künste Bremen, and at the Royal 
Academy of Music in Denmark, I had the  
pleasure to visit Smarano with student groups 
and regularly sent participants to the summer 
academies. 

Harald Vogel´s vision from the early 1970s of 
historically-informed organ pedagogy, research 
and historically-informed instrument building 
developed outside the academical institutions 
and cultural centres. In its pioneer phase, it 
invited smaller organizations and communities, 
like the association in the village of Smarano, to 
become important players in a global network of 
actors thinking outside the box, willingly 

embracing new cultural and educational 
paradigms, that might have seemed strange and 
foreign to the established centres. In the 
middle of the 1990s, this new approach to 
keyboard culture was adopted by a few 
universities and implemented in the regular 
study programs for church music, organ 
performance, and historical keyboards, and it is 
still a process that continues to develop. 

In 1995, it became clear to me that Smarano, 
with the first organ in north German style in 
Italy, offered a unique opportunity to give 
impulses for a historically-informed approach to 
organ studies in southern Europe. During thirty 
years, the Smarano International Early 
Keyboards Academy has played an important 
role as an inspirational venue for several 
generations of students and organists from all 
over the world. The Smarano Academy shows 
how passion for music and organ art can bring 
people with open minds from all parts of our 
world together to share and learn through 
teaching. This is a significant contribution to the 

The Glauco Ghilardi organ in the Santa Maria Assunta Church in Smarano, built in 1992
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Joel Speerstra and Ulrika Davidsson, 2021

organ and keyboard culture of our time, and it is 
truly congruent with the academy’s current 
motto: docendo discitur (to learn through 
teaching). I congratulate the founders and 
members of the association, in particular 
Giacomo Corrà, the whole community of 

Smarano, the faculty and the participants of the 
academy and the authorities in Trentino to this 
remarkable achievement. 

– Hans Davidsson
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(Subject to change)
tinyurl.com/organfestival-programme

WEDNESDAY, OCTOBER 12, 2022

Mariestad Cathedral 12:05-12:50
Aude Heurtematte (France), organ
Celebrating a 200-year anniversary: Organ works by César Franck (1822-1890)

Morlanda Church 19:30-20:30
Annette Richards (USA), organ
Baroque music at the Brebus/Wittig organ (1604/1715). Voices from Nature; music inspired 
by bird song, forests etc. by Girolamo Frescobaldi, Jan Pieterszoon Sweelinck, 
Johann Kaspar Kerll and others.

THURSDAY, OCTOBER 13, 2022

Academy of Music and Drama, Organ Hall 12:00–14:00
A celebration of the Well-Tempered Clavier, Book One (1722)
Ulrika Davidsson, clavichord

Marstrand Church 19:30-20:45
Renaissance music with Servir Antico led by Catalina Vicens (Italy). Celebrating the 500-
year anniversary of Johannes Reuchlin (1455–1522). Music as a symbol of religious 
tolerance in Renaissance Germany. A reconstruction of music from the Hebrew Bible set 
to polyphony in 16th-century Germany. 
 

GÖTEBORG INTERNATIONAL ORGAN FESTIVAL
October 12-23, 2022 – Voices
Programme Overview
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FRIDAY, OCTOBER 14, 2022

Göteborg Cathedral 12:00-12:30
Organ students from the Academy of Music and Drama, University of Gothenburg

Örgryte New Church 18:00-19:00
Opening Gala Concert in Two Parts
Part One: Young Voices
Gothenburg Youth Choir, under the direction of Anne Johansson, and Lars Storm, organ
Swedish National Ballet School (Artistic director: Sebastian Michanek) performing a suite 
from Tchaikovsky’s The Nutcracker, and Svetla Tsvetkova, organ.

Örgryte New Church 19:30–21:10
Opening Gala Concert in Two Parts
Part Two: Celebrating César Franck
Chamber music, piano and organ music by César Franck (1822–90)
Aude Heurtematte, organ, and the Zilliacus string quartet (Cecilia Zilliacus and 
Julia-Maria Kretz, violin; Ylvali Zilliacus, viola; Kati Raitinen, cello) and Bengt Forsberg, 
piano.

SATURDAY, OCTOBER 15, 2022

Örgryte New Church 14:00-15:00
Early music, folk music and improvisation with the Friman–Ambrosini–Vicens Trio (Anna 
Maria Friman, voice; Marco Ambrosini, nyckelharpa; Catalina Vicens, organetto) and 
Sietze de Vries, organ.

Vasa Church 17:00-18:00
Sonneurs and Hampus Lindwall. The French bagpipe quartet Sonneurs led by Erwan 
Keravec with instruments from the Breton pipe tradition, and Hampus Lindwall, organ, 
perform contemporary music by Dror Feiler, Wolfgang Mitterer, Bernard Cavanna, 
Philip Glass, Hampus Lindwall, and Hanne Lippard.
(In collaboration with Gothenburg Art Sounds.)

Göteborg Concert Hall 22:00-23:00
Late night concert.
The film “Minor Daemon” (2021) by Jon Rafman (Canada) and organ improvisation by 
Hampus Lindwall (Belgium/France), exploring the complete soundscape of the new 
Rieger organ. (In collaboration with Gothenburg Art Sounds and 
Gothenburg Symphony Orchestra.)

Film Synopsis:
Set in a surreal dystopia that feels like the deranged fever-dream of Hieronymus Bosch if he 
grew up on 4chan, the film traces the intersecting fortunes of two young men, Billy and Minor 
Daemon, who share an extraordinary gift for virtual reality gaming. Billy, a spoiled frat boy, is 
the top dog at an elite prep school. Minor Daemon, abandoned at birth, is a guileless asthmatic 
raised in a child labour compound. After a nightmarish sequence of events, the two are incarce-
rated at the same supermax penitentiary. They join forces and catapult their VR prison team to 
the league championships, where a victory will secure their freedom. After a devastating defeat 
in the grand finals, the two men then plan an intricate escape. Billy ends up betraying Minor 
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Daemon during a bungled prison break, and flees to a remote pleasure planet. There Billy 
climbs the ladder of an intergalactic criminal underworld, as Minor Daemon suffers through 
the horrors of prison life. When he’s finally released years later, Minor Daemon, obsessed with 
vengeance, tracks Billy down to the violent alien planet. In a place where dreams are paid for in 
blood, Billy and Daemon face-off in an ultimate showdown that will seal their fate.

SUNDAY, OCTOBER 16, 2022

Church of Christ the King 10:00-11:15
Solemn High Mass
Organ and Liturgy with French music. Inauguration of a new chamber organ by Aubertin. 
Samuel Eriksson, choir director and organist.

Haga Church 13:00-14:00
Sietze de Vries (the Netherlands)
Hymn Festival and sing-along with the Dutch organist and improviser Sietze de Vries.

Göteborg Concert Hall 18:00-20:00
Nathan Laube (USA)
Symphonic Organ Recital. César Franck: Grande Pièce Symphonique, Franz Liszt: 
Piano Sonata in B minor arranged for organ, and music by Charles-Valentin Alkan and 
Elsa Barraine on the new Rieger organ. In collaboration with 
Gothenburg Symphony Orchestra.

Örgryte New Church 22:00-23:00
Hans-Ola Ericsson (Sweden) and Hampus Lindwall (Belgium). Contemporary music and 
improvisations on the world’s largest meantone organ.

MONDAY, OCTOBER 17, 2022

Haga Church 12:00-12:40
Lunch Concert: Aude Heurtematte (France)
Celebrating 30 years with the meantone organ Op. 28 built by John Brombaugh.

Academy of Music and Drama, Organ Hall 14:30-17:00
Afternoon Seminar: New Currents in Contemporary Organ Music.
Lecture recital by Hampus Lindwall: Analysis of the influence of the internet, computer 
algorithmic composition, computer assisted music creation, and contemporary popular 
culture. The organ has also gained a renewed interest among a new generation of sound 
composers creating minimalistic and sound color meditative music including Arkbro, 
Davachi, Fujiiiiiiiita, Malone, and Coverdale. The lecture recital is presented in dialogue 
with Hans-Ola Ericsson and followed by a discussion.

Örgryte New Church 19:30-21:10
Music by Women Composers from Four Centuries.
Old and new music for meantone organ including Natalie Draper: Pattern Dances (2022) 
with dancers from the Gothenburg Ballet Academy. Anne Laver (USA) at the Baroque 
organ (2000). Selected works by Elizabeth Stirling (1819–1895) interleaved by readings; 
Voices of actual commentators, listeners, observers, musicians, in her period.
Annette Richards (USA) at the Willis organ (1871).
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TUESDAY, OCTOBER 18, 2022

German Church 12:00-12:45
Lunch Concert: Celebrating Johann Kuhnau (1660–1722)
Part One: from Six Biblical Sonatas (1700) – Edoardo Bellotti and 
Joel Speerstra at the Göteborg Baroque Claviorganum (2019) built by Mats Arvidsson 
and its harpsichord built by Andreas Kilström. Afterwards organ soup in the church.

Academy of Music and Drama, Organ Hall 14:30–17:00
Afternoon Seminar: César Franck
Joris Verdin (keynote and moderator), Nathan Laube and others.
 
Göteborg Cathedral 19:30-21.10
Music for Voices and Organ by Arvo Pärt (b. 1935)
A musical journey over six decades focusing on music for voices and organ by Pärt.
The Vocal Ensemble LUX, led by Ulrike Heider, and Kimberly Marshall (USA), organ.
Mikael Carlsson, producer.

WEDNESDAY, OCTOBER 19, 2022

Haga Church 12:00-12:40
Lunch Concert: Catalina Vicens and Anna Maria Friman
Renaissance music for organ, organetto, harpsichord and voice.
Celebrating 30 years with the meantone organ Op. 28 built by John Brombaugh.
Afterwards organ soup in the parish hall.

Academy of Music and Drama, Organ Hall 14:30–17:00
Afternoon Seminar: “Singing at the Keyboard? An Exploration of the Early Canzona”
Kimberly Marshall (keynote and moderator), Catalina Vicens, Edoardo Bellotti, 
Ulrika Davidsson, and Joel Speerstra.
 
Göteborg Concert Hall 19:30-21.10
Organ and Orchestra Concert
Samuel Barber: Toccata Festiva (1960), Francis Poulenc: Concerto for organ, timpani and 
strings (1938), and Anton Bruckner: Symphony No. 1. Gothenburg Symphony Orchestra, 
Christoph Eschenbach, conductor, and Christian Schmitt, organ.
(In collaboration with Gothenburg Symphony Orchestra.)

THURSDAY, OCTOBER 20, 2022

German Church 12:00-12:45
Lunch Concert: Celebrating Johann Kuhnau (1660-1722)
Part Two: from Six Biblical Sonatas (1700) – Edoardo Bellotti and 
Joel Speerstra at the Göteborg Baroque Claviorganum (2019) built by Mats Arvidsson 
(organ) and Andreas Kilström (harpsichord). Afterwards organ soup in the church.
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German Church 14:30–17:00
Afternoon Seminar: Celebrating Johann Kuhnau (1660–1722)
Program Music of the Baroque and the Claviorganum. Joel Speerstra, keynote and 
moderator, Edoardo Bellotti, Magnus Kjellson and others.
 
Örgryte New Church 19:30-21:10
César Franck Special: Music in Sainte-Clotilde
Organiste titulaire César Franck, maître de chapelle Théodore Dubois & organiste 
accompagnateur Samuel Rousseau. Music for voices and chamber ensemble.
Joris Verdin (Belgium), program concept and organ; vocal ensemble led by Mathias 
Harms; Erik Groenestein-Hendriks, harp; Lisa Benderius, harmonium; Jack Bailey, cello 
and Ida Rostrup, double bass.

Göteborg Concert Hall 19:30-21:10
Organ and Orchestra Concert
Samuel Barber: Toccata Festiva (1960); Francis Poulenc: Concerto for organ, timpani and 
strings (1938); Anton Bruckner: Symphony No. 1. Gothenburg Symphony Orchestra, 
Christoph Eschenbach, conductor, and Christian Schmitt, organ.
(In collaboration with Gothenburg Symphony Orchestra)

FRIDAY, OCTOBER 21, 2022

Haga Church 12:00-12:40
Lunch Concert: Anne Laver
Music Composed and Inspired by Women.

Academy of Music and Drama, Organ Hall 14:30–17:00
Afternoon Seminar: “Music of Suppressed Voices”
Anne Laver, Annette Richards, Kimberly Marshall, Christina Ekström, Ulrika Davidsson, 
Sietze de Vries and others. Hans Davidsson, moderator.

Vasa Church 19:30-20:40
“A Saami Requiem”
Created in 2021 by Gunnar Idenstam and Ola Stinnerbom combining Western classical 
music, Saami yoik, folk dance, electric rock, blues, and improvisation. Gunnar Idenstam, 
organ, Ola Stinnerbom, yoik, Erik Weissglass, guitars.
 
Göteborg Concert Hall 22.00-23:00
Late Night Concert with Gageego! (Contemporary Music Ensemble) and
Hans Hellsten at the new Rieger organ
Premiere of composition by Madeleine Isaksson for organ and chamber ensemble, works 
for chamber ensemble by Anna Korsun (“Spleen”) and Madeleine Isaksson (“Fibres”), and 
for organ by Marina Khorkova (“Installationen”) for organist and two assistants.
Sponsored by Gageego!, the National Council of the Arts
(In collaboration with Göteborg Art Sounds and the Gothenburg Symphony Orchestra.)
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SATURDAY, OCTOBER 22, 2022

Jonsered Manor 9:00–14:30
Festival Symposium:
The voice of the organ - music and meaning in North European culture. 
Presenters: Mattias Lundberg, Jonas Lundblad, Joel Speerstra, Maria Schildt, 
Eleanor Smith, Joel Speerstra, Anna Steppler, and others. Moderator: Sverker Jullander.
(In collaboration with Jonsereds Herrgård and the Academy of Music and Drama,
University of Gothenburg.)

Jonsered Church 15:00-16:00
Organ Recital, “Canzonas: A Program of Songs for the Organ”
Kimberly Marshall at the well-preserved Schiörlin organ (1783).

Örgryte New Church 18:00-19:00
Organ Recital, Edoardo Bellotti, “A Celebration of Johann Adam Reincken (1643–1722): 
The Organist as Orator and Organ Preacher”

SUNDAY, OCTOBER 23, 2022

Örgryte New Church 11:00-12.15
Solemn High Mass. Organ and Liturgy
Performance of a Mass composed by Claes Wilhelm Rendahl (1848–1926).
Örgryte Church Choir, Erland Hildén, choir director and organist.
 
Göteborg Concert Hall 11:00–21:00
Choir Marathon at the Concert Hall
Voices and Organ in Choir Marathon.
West Sweden Celebrates the First Year of the New Concert Hall Organ (2021).

11:00-11:30
Gothenburg Girls Choir (Göteborg)
Birgitta Mannerström Molin, choir director, and Magnus Kjellson, organ.

13:00-13:30
The Choir Bergaton (Falköping)
Annika Lagerquist, choir director, and TBA, organ.

15:00-15:30
The Choir Cantastoria (Ljungskile)
Samuel Johansson, choir director, and Kersten Cottyn, organ.

17:00-17:30
The Choir Vocalis (Lidköping)
Miriam Gindemo, Ewa Svensson, Annette Jakobsson and Kristin Lindholm, choir directors
Stephen Craig, organ.

19:00-20:00
Gothenburg Symphony Vocal Ensemble
TBA, Choir director, and TBA, organist.
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THE SONORA PROJECT
Report

Eleanor Smith presenting at the Galpin Society Conference, Edinburgh, 25 June 2022
Photo: Massimiliano Guido



[ 23 ]

Work on the SONORA project has continued 
over the summer around reduced Library  
opening hours, conference commitments, and 
vacation time. We had a new delivery of Moberg 
archive boxes from ATA in mid-June, which 
consists of the remaining volumes of the  
topographically organised files, as well as some 
from the next series of the archive with  
documents organised alphabetically. Whether 
we will be able to identify if documents appear 
in both series seems unlikely given the volume of 
material, but the folders in these alphabetically 
organised boxes do not seem to be so extensive 
as those we have already digitised.  Following 
the summer vacation, we hope to bring in some 
more help to speed up the digitisation process 
so that we can focus more on the cataloguing of 
the material already digitised: now nearly 30,000 
images! 

Towards the end of June, I was honoured to be 
accepted to present a paper to the 2022 Galpin 
Society Conference, held in Edinburgh as part 
of the dissemination of the SONORA project. 
Founded in 1946, this Society commemorates 
Canon Francis W. Galpin (1858–1945), who had 
a lifelong interest in studying, collecting, playing 
and sometimes making musical instruments – 
and the remit of the society in promoting the 
study of a wide variety of musical instruments 
reflects Galpin’s own philosophy. The annual 
conference brings together museum curators 
and organological researchers from all over the 
world with presentations this year ranging from 
‘The Rabab in the Cantigas de Santa Maria and 
its Reconstruction’, through ‘Perspectives of 3D 
Printing for Historically Informed Playing’, and 
even ‘Charlie Parker, Massey Hall, and [his  
saxophone] Grafton 10265’.  

My own paper focussed on the Moberg Brothers 
(Bröderna Moberg) as a case study of Swedish 
organ restoration, seen through the lens of the 
SONORA project. It was an opportunity to  
highlight the pioneering work of the brothers 
against the background of restoration practices 
of the 20th century, to an audience including 
many museum curators and restoration  
professionals, as well as in the context of the 
Organ Reform movement in Northern Europe at 
the same period.

After a trial run of the presentation at the June 
GIOA Research Forum, I decided to concentrate 
on one particular example that embodied many 
of the typical features of Moberg organ  
restorations: the Isac Risberg organ in Tjällmo, 
restored by the Moberg Brothers in 1968-9. This 
instrument was chosen partly because of the  
historical significance of the organ itself (which 
was also discussed in the June/July 2022 issue of 
this Newsletter), but also because of the timing 
of the restoration which was completed at a time 
when great changes were afoot in the world of 
organ building and restoration practice. 1969 
was the year of two important organ conferences 
in the Netherlands – the congress of the  
Nederlandse Organisten Vereiniging in Utrecht, 
and the international Schnitger conference in 
Groningen – where the ideals of the Organ  
Reform and its realisation in particularly  
Danish organ building were contrasted or  
perhaps confronted with new perspectives on 
historical organ building and restoration  
practice.  

I was able to use a number of examples from the 
archive to demonstrate the Moberg Brothers’ 
philosophy of restoration – particularly their 
focus on returning instruments back to their 
original state and restoring the voice of the 
original builder. However, this more active [or 
invasive] approach to restoration was to cause 
a certain amount of tension between them and 
the Swedish Heritage Board. According to a note 
from the Tjällmo files, despite the high profile 
of the Risberg organ, Riksantikvarieämbetet did 
not send a representative to the inauguration 
concert – although of course Axel Unnerbäck 
was present. 

Following the two Dutch conferences in 1969, 
Axel organised a conference in Sweden with 
Riksantikvarieämbetet and the Union of Church 
Musicians. The first portion, held in Stockholm 
and consisting mainly of lectures on restoration 
practices in various countries, was followed by 
an excursion to historical instruments in  
Ostrogothia (Östergötland, the area around 
Linköping). You can see the preliminary plan for 
this tour – eight of the 14 organs planned to be  
visited had been worked on by Bröderna  
Moberg. Despite the success of the Tjällmo 
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Title slide of “Bröderna Moberg – A case-study of Swedish organ restoration,
seen through the lens of the SONORA project”

Eleanor Smith

rations that was granted to Harry and Valter. 
I concluded the paper by acknowledging that 
theirs was not an unusual approach to  
instrument restoration for the mid-twentieth 
century (and earlier), and many museum  
collections had a similar approach. Indeed it was 
around the same period that attitudes to stringed 
keyboard instruments were also changing, as 
well as attitudes to reproduction instruments for 
performing. What sets the Moberg  
brothers apart is the careful documentation of 
their practices, so that we are fully aware of what 
was undertaken, and the decisions made. 

The rest of the Organ paper session was  
incredibly wide-ranging: beginning with a  
presentation on the career of the English  
Elizabethan organ builder John Chappington 
and ending with a discussion of the [electronic] 
home organ in West Germany 1958-1989.  
Although these these subjects may seem  
disparate, the session flowed very well  
demonstrating the breadth of organ-related  
research, and expertly chaired by Owen Woods 

of Harrison & Harrison, PhD Candidate at  
Northumbria University, and Journal Editor for 
the British Institute of Organ Building. The  
Organ papers were also well attended by  
participants, despite being the early morning 
session following the conference banquet!  
Following the session, several conference  
participants approached me with interested 
questions relating to Bröderna Moberg  
specifically, and the Swedish organ heritage more  
generally. There was also particular interest in 
the Orgelinventarium and the forthcoming new  
edition.

The final day of the conference involved a trip 
out to Kilmarnock, East Ayrshire for a private 
visit to the collections of Dean Castle  
(currently housed in the Dick Institute while the 
castle itself undergoes refurbishment). The  
curatorial staff had taken a number of  
instruments out of storage for us to examine, as 
well as allowing access to the rest of the museum 
exhibits. Some of the conference participants 
had requested access to particular instruments, 
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Note from the Moberg archive regarding the inauguration of the Tjällmo organ: 
“The National Heritage Board did not honour the inauguration with any representative.*

It always seemed as if the conservation work was carried out against RAÄ’s will.” * 
Dr Axel Unnerbäck was present (as RAÄ organ consultant).



[ 26 ]

Gothic style positive organ (French) from the Charles van Raalte collection,
Dean Castle, East Ayreshire.

Photo: Eleanor Smith
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Preliminary programme for Östergötland trip as part of the conference organised by Axel in
September 1970, with organs worked on by the Moberg Brothers highlighted.
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restauration, including internationally acclaimed 
recordings, this was still one of the last high- 
profile historical restorations but otherwise a 
selection of interesting instruments was available 
for the group to see including a rather curious 
little positive organ with an incredibly Gothic 
case (and some rather severe woodworm  
damage to the bellows). The catalogue gives the 
date of the instrument as both 16th and 19th 
century: although the case is of a very old style, 
the pipework looks much more modern. It is 
distinctly possible that it was created for the 
collecting market of the nineteenth century, 
possibly using elements of older wood, but it 
would certainly be interesting to do some more 
investigation! 

As one of the main professional fora for  
organological research, the Galpin Society  
conference was a great opportunity to bring  
attention to the wealth of Swedish organ  
heritage, as well as the SONORA project more 
specifically. It was also fantastic to be able to 
catch up with some old friends, and make new 
contacts in the wider instrument research  
community, and hear some of the new  
approaches that are being taken to organological 
research. 

– Eleanor Smith
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THE EVERHARDT ORGAN IN ESKILSÄTER
Report

Jan H Börjesson, James Collier, and Hans Davidsson study the façade pipes of the Eskilsäter organ
Photo: Eleanor Smith

In the early morning of June 30, a research group 
from Gothenburg set out on the drive north to 
Eskilsäter on the Värmlandsnäs peninsula in lake 
Vänern: the purpose of our visit was to study one 
of the best preserved organs by Johan Everhardt 
Jr. This organ of 1820 was originally built for 
Södra Ny church, Värmland, but was  
purchased for Eskilsäter in 1876 where it has 
remained ever since. It was replaced in liturgical 
use by a harmonium in the 1930s, before being 
returned to playing condition by Bröderna  
Moberg in 1949: one of the first restorations of 
an historical instrument that they undertook as 
an independent firm. 

This trip was an opportunity for the group to 
further study and document this important 
instrument, which is the only preserved organ 
of Johan Everhardt Jr (although there are extant 
parts of other instruments of his), whose work 
is relevant to the SONORA project, and a case 
study about organ building in West Sweden that 
we are going to pursue in coming years.

From Gothenburg, the team were: 
Hans Davidsson, Jan H Börjesson, 
James Collier, Paul Peeters, Louise Jansson, 
Lars Storm, Gabriel Davidsson, and Eleanor 
Smith – and we were met in Eskilsäter by local 
organist Martin Hasselgren who takes care of the 
instrument as organ expert, and skilfully 
demonstrated it for the group. The visit was 
kindly facilitated by the church Kantor Britt 
Gagnero, who joined us for the afternoon 
session.

On arrival we were greeted by members of the 
church council who gave us a short introduction 
to the church and also presented the group with 
a detailed printed history of the organ written 
by Lars-Eric Johannesson, followed by the first 
demonstration of the instrument by Martin. We 
then spent the remainder of the morning up 
in on the balcony, looking in more detail at the 
pipework – with Jan H making a particular study 
of the façade pipes in comparison to other 
surviving Everhardt examples. 
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Following lunch, the group made a more 
in-depth study of the sound of each stop, 
listening to each rank individually with a chance 
to discuss their timbre and other characteristics 
– these discussions were recorded for future 
reference. Each of the stops has a particular 
appeal and colour, with distinct characteristics 
throughout the various registers of the compass.  
James Collier was then able to continue their 
study of the surviving pipework, taking 
photographs and measurements. This also gave 
others the chance to play a little and explore the 
area around the church.

It was a fantastic opportunity to study this 
important historical instrument in detail, and we 
are very grateful to Britt, the church council, and 
Martin for their time and attention throughout 
a wonderful day. As a suitable end to the day, the 
whole group sang Psalm 5 “Nu tacka Gud, allt 
folk” [Eng version “Now thank we all our God”] 
together accompanied by Lars Storm.

– Eleanor Smith

Johan Everhardt Jr Organ, 1820, Eskilsäter Church
Photo: Karlstads stifts orgelinventering, 2016-17



[ 31 ]

Eskilsäter Church. Photo: Eleanor Smith
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THE SCHIÖRLIN ACADEMY
August 13-17, 2022

Andrey Mirgorodskiy, Lars Storm, Gabriel Davidsson, Benjamin Kjell, Evan Jong, Martin Frodlund
Esther Tsang, Charlotte Edin, Ana Benedičič, Camille Bloche, Ulrika Davidsson, Hans Davidsson
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The 2022 edition of the Schiörlin Academy 
has now ended. Eight participants from seven 
countries played the organs in Gammalkil, Vi-
kingstad and Slaka, and also listened to the  
organ in Östra Skrukeby. There were concerts 
with Martin Frodlund, David Löfgren, 
Anders Krantz, and Camille Bloche.

The possibilities of organs within the context of a 
liturgical event were highlighted through a High 
Mass with Lars Storm as organist. Through a 
reconstruction of an Evening Service from 
the year 1802 in Vikingstad church with slow, 
powerful hymn singing and a long, 
systematically elaborated sermon, a picture was 
given of the function of the organ in its main 
task and the spirit of the times.

A clavichord concert with Ulrika Davidsson gave 
an experience of the emotional, intimate music 
that also belonged to the time and the organists’ 
sound world.

At the closing concert, all participants played 
music by Buxtehude, Bach, Hesse and 
Mendelssohn on Pehr Schiörlin’s masterpiece 
from 1806 in Gammalkil church and took turns 
to tread the bellows, play and assist each other. 
With a clavichord duet in the middle of the 
program, five days of intensive work in this year’s 
Schiörlin Academy were summed up with a rich 
and impressive program. The music that was 
prepared was given colour, character, and life 
through the sounds of the instruments in a way 
that not only inspired the audience and 
congregation but also all the participants, who 
gained new perspectives and experiences to 
work on and pass on in their home countries.

Not many organ builders from the 18th century 
have left behind as many and well-preserved 
instruments which still sound today, as Pehr 
Schiörlin. This testifies to high artistic and tech-
nical quality. These instruments are an important 
part of the international organ cultural herita-
ge, and the Schiörlin Academy contributes to 
making it increasingly known internationally 
in combination with the important work that 
the East Sweden Organ Academy (ESOA) does 
during the month of September when it invites 
you to experience the entire organ landscape in 
Östergötland.

Participants
Esther Tsang (Hong Kong)
Benjamin Kjell (Sweden)
Camille Bloche (France)
Charlotte Edin (Sweden)
Evan de Jong (USA)
Andrey Mirgorodskiy (Russia)
Lars Storm (Sweden)
Gabriel Davidsson (Sweden)
Ana Benedičič (Slovenia)

Teachers
Hans Davidsson
Ulrika Davidsson
David Löfgren
Lars Storm

tinyurl.com/schiorlin
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